
LOWER POWER 
Melbourne-born artist and musician Marco 
Fusinato employs a multidisciplinary approach to 
his practice. Over the years, his work has taken the 
form of installation, photographic reproduction, 
drawing, sculpture, performance and recording. 
Combining allegorical appropriation with an 
interest in the intensity of an event or gesture, 
Fusinato’s projects often investigate opposing 
tensions – between high and underground culture, 
noise and silence, Minimalism and Maximalism. 
While regularly exhibiting in gallery and museum 
contexts, he also performs in the experimental 
music realm, frequently releasing music-related 
artefacts on international labels.

Fusinato uses existing imagery to create new 
associations of ideas. He re-contextualises original 
material, allowing the viewer to renegotiate its 
meaning in a different and often subversive (and 
more current) context. From this perspective his 
modus operandi could be considered akin to 
‘appropriationism’, an aesthetic strategy that 
emerged in the history of contemporary art 
following the historical avantgarde movements. 
Fusinato’s work, however, is more closely aligned to 
the ‘art of postproduction’, which, according to 
Nicolas Bourriaud, ‘seems to respond to the 
proliferating chaos of global culture in the 
information age, which is characterized by an 
increase in the supply of works and the art world’s 
annexation of forms ignored or disdained until 
now.’1 

This first institutional exhibition of the artist in 
Western Australia presents two new works from 
Fusinato’s The Infinitives series (2009–ongoing), 
which consists of a selection of images sourced 
from the international print media in the 21st 
century. In the images a youth is always portrayed 
in the decisive moment of a riot, brandishing a rock 
before throwing it against someone or something. 
Each of the sourced images is later post-produced 
by Fusinato and enlarged to a monumental scale, 
using the latest commercial print technologies 
available at the time of the piece’s production. 

1 N. Bourriaud, Postproduction. Culture as Screenplay: How Art Reprograms the World, Lukas & Sternberg, New York, 2005, p6
2  Cf. B. W. Joseph, A Shard in the Wound, Schwartz City, Melbourne, 2014, pp196-97
3 Cf. H. Focillon, The Life of Forms in Art, 1992, Zone Books, London, 1992 
4 Mario Fusinato, email to the author, 8 January 2019

The Infinitive 6 and The Infinitive 7 (both 2019), are 
two massive pieces especially produced for Lower 
Power. Both are white UV halftone ink 
professionally rendered onto black aluminium, 
materials and techniques used in high-end 
industrial and commercial printing. 

Branden W Joseph has connected Fusinato’s  
The Infinitive series with Andy Warhol’s Death and 
Disaster series, a group of around 70 loosely-
connected works that included images culled from 
newspapers and police reports depicting car 
accidents, electric chairs, suicides, and plane 
crashes. Both artists manipulate news imagery and 
use semi-mechanical commercial techniques.2 

However, probably because I am Italian, I prefer to 
connect the works of this series to the glorious 
tradition of Baroque paintings, because the youth’s 
movement is frozen at the height of the action to 
emphasise the dynamism and drama of the 
composition and its frozen inner theatricality. Also 
the scale of these works recalls the history-
paintings’ size.

I agree with Henri Focillon that form in art as an 
entity is not necessarily limited to the constraints 
of time or specific historical periods. He states that 
formal patterns in art are in perpetual states of 
motion, being specific to time but also spanning 
across it.3

Like the other works of this series (which is 
potentially infinitive, hence the title), the 
protagonists of The Infinitive 6 and The Infinitive 7 
are both in the foreground, occupying the larger 
part of the composition. Their faces are almost 
entirely covered to avoid being easily identified, 
while in the background we can see an urban 
guerrilla scenario. The where, when and why of the 
image is unclear. I tried to ask the artist where the 
images were sourced, and he just replied to me: 
‘It’s not important to me where they are from. 
Although they are from different parts of the world, 
often years apart, they all look the same: jeans, 
hoodie and their face covered. International style’.4 
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These pictures, decontextualised from their original 
source (a newspaper), give the portrayed youths an 
almost heroic tone. Yet the image is also imbued 
with ambiguity and ambivalence. In emphasising 
the imagery connected with the act, rather than 
isolating the politics of his gesture, the work raises 
a number of questions without providing any 
answers. We don’t know the context or for what 
reason this young man is so violently protesting. We 
would like to understand if he is a hero or an 
antihero, if he is a good or a bad character. We can 
only look at this scene as a voyeur by proxy, and 
nothing else.

As part of this exhibition, on Sunday 10 February, 
Fusinato also presents a version of his improvised 
long-duration performance Spectral Arrows. The 
piece was first presented at the Glasgow 
International in 2012 and has since been performed 
in museums and theatres around the world. In the 
performance, the artist explores the idea of noise 
as music, using the electric guitar to improvise 
intricate, wide-ranging and physically affecting 
frequencies.

Eugenio Viola 
Exhibition curator
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