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THE MAGIC FLUTE
HIS MAJESTY’S THEATRE
Wed 20 - Fri 22 Feb  7.30pm 
Sat 23 Feb    1.30pm & 7.30pm 
Duration 2hrs 40mins including interval

Post Show Conversation 
Thu 21 Feb 10.15pm

Latecomers not admitted

Sung in German with English surtitles
Wheelchair accessible with assistive listening 

FANFARE
You were called to your seat tonight by ‘Troposphere’, a fanfare composed by 19-year-old UWA student Charles 
Barblett. Visit perthfestival.com.au for more information on the Fanfare project and this composition.

MOZART’S
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Perth Festival acknowledges that our events take place on the lands of the Noongar people. 

LOOKING FOR SOMETHING TO DO AFTER THE SHOW?
BAR UNDERGROUND  
Venture down below at the State 
Theatre Centre and slide into the 
late-night world of Perth Festival 
open every night until late.

CHEVRON GARDENS  
at Elizabeth Quay  
Kick back under the stars to  
enjoy late-night DJ tunes  
Thursday–Sunday.

Wind up or down and grab a drink 
and bite to eat with artists, friends 
and strangers at our Festival hubs.



CREDITS
Composer Wolfgang Amadeus Mozart
Libretto Emanuel Schikaneder
Directed by Suzanne Andrade & Barrie Kosky
Musical Direction Jordan de Souza & Hendrik Vestmann
Staging Suzanne Andrade & Barrie Kosky
Animation Paul Barritt (1927)
Conceived by Suzanne Andrade & Paul Barritt (1927)  
& Barrie Kosky
Conductors Hendrik Vestmann & Jordan De Souza 
Set & Costumes Esther Bialas
Dramaturgy Ulrich Lenz
Lighting Diego Leetz

Performers 
Pamina Iwona Sobotka & Kim-Lilian Strebel 
Tamino Aaron Blake & Adrian Strooper
Queen of the Night Christina Poulitsi & Aleksandra Olczyk 
Sarastro/Speaker Insung Sim & Andreas Bauer Kanabas
Papageno Joan Martín-Royo & Tom Erik Lie
Monostatos Ivan Tursic & Emil Lawecki 
First Lady Ashley Milanese & Mirka Wagner 
Second Lady Karolina Gumos & Maria Fiselier 
Third Lady Nadine Weissman & Caren van Oijen 
First Knight in Armour Emil Lawecki & Christoph Späth 
Second Knight in Armour Horst Lamnek & Andrew Collins 
Papagena Talya Lieberman
With Chorsolisten der Komischen Oper Berlin &  
the Tölzer Boys Choir
  
Fortepiano, Glockenspiel Mark McNeill

West Australian Symphony Orchestra
Violin Laurence Jackson (Concertmaster),  
Semra Lee-Smith (Acting Associate Concertmaster), Akiko 
Miyazawa (Acting Associate Principal 2nd Violin), Fleur 
Challen, Stephanie Dean, Beth Hebert,  
Alexandra Isted, Sunmi Jung, Christina Katsimbardis,  
Lucas O’Brien, Melanie Pearn, Jolanta Schenk,  
Jane Serrangeli, Kathryn Shinnick, David Yeh
Viola Alex Brogan (Acting Principal), Kierstan Arkleysmith, 
Alison Hall, Allan McLean, Helen Tuckey
Cello Louise McKay (Associate Principal),  
Shigeru Komatsu, Oliver McAslan, Eve Silver, Fotis Skordas
Double Bass John Keene (Associate Principal),  
Louise Elaerts, Andrew Tait, Mark Tooby
Flute Andrew Nicholson (Principal), Andrew Freeman
Oboe Liz Chee (Acting Principal), Leanne Glover  
(Principal Cor Anglais)
Clarinet Lorna Cook, Catherine Cahill
Bassoon Jane Kircher-Lindner (Principal),  
Adam Mikulicz (Associate Principal)
Horn Robert Gladstones (Principal 3rd Horn),  
Frankie Lo Surdo
Trumpet Fletcher Cox, Peter Miller
Trombone Joshua Davis (Principal), Liam O’Malley 
(Associate Principal), Philip Holdsworth (Principal Bass 
Trombone)
Timpani Alex Timcke (Principal)
Percussion Paul Tanner 

Presented by arrangement with Arts Projects Australia

With thanks to Perth Festival Donors
Mark Clapham and Dr Andrew Mulcahy
Dr Sandy and David Heldsinger
Fred and Georgina Nagle
Michael and Helen Tuite
Kathryn Hogan and Graham Droppert
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SYNOPSIS
Act One

In a dark forest, far away …

As he flees from a dangerous giant serpent, Tamino is rescued at the last second by the three ladies who serve the 
Queen of the Night. When he regains consciousness, the first thing Tamino sees is Papageno, and he believes him to be 
his rescuer.

Papageno, a bird catcher in search of love, does nothing to dispel the misunderstanding. The three ladies return and 
punish Papageno for his lies by rendering him mute. They show Tamino a picture of Pamina, the daughter of the Queen 
of the Night, whom Tamino instantly falls in love with. 

Shortly thereafter, the Queen of the Night herself appears and tells Tamino of her daughter’s kidnapping at the hands of 
Sarastro. Tamino responds with great enthusiasm to her command that he free Pamina. The three ladies give Papageno 
back his voice and instruct him to accompany Tamino. As a protection against danger, they give Tamino the gift of 
a magic flute, while Papageno receives magic bells. The three ladies declare that three boys will show Tamino and 
Papageno the way to Sarastro.

Pamina is being tormented by Sarastro’s slave Monostatos. Papageno, who has become separated from Tamino on the 
way to Sarastro, is as scared by the strange appearance of Monostatos as the slave is by Papageno’s. Alone with Pamina, 
Papageno announces that her rescuer Tamino will soon arrive. Papageno himself is sad that his search for love has so far 
proved fruitless. Pamina comforts him.

The three boys have led Tamino to the gates of Sarastro’s domain. Although he is initially refused entry, Tamino begins 
to doubt the statements made by the Queen of the Night regarding Sarastro. He begins to play on his magic flute, and 
enchants nature with his music.

Papageno meanwhile flees with Pamina, but they are caught by Monostatos and his helpers. Papageno’s magic bells put 
their pursuers out of action. 

Sarastro and his retinue then arrive. Monostatos leads in Tamino. The long yearned-for encounter between Tamino and 
Pamina is all too brief. Sarastro orders that they must first face a series of trials.
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Act Two

The trial of silence

Tamino and Papageno must practise being silent. Because of the appearance of the ladies and their warnings, their 
ordeal is a truly testing one. Tamino remains resolute, while Papageno immediately begins to chatter.

Meanwhile, Monostatos again tries to get close to the sleeping Pamina. The Queen of the Night appears and orders 
her daughter to kill Sarastro. Pamina remains behind, despairing. Sarastro seeks to console Pamina by foreswearing any 
thoughts of revenge.

The trial of temptation

Tamino and Papageno must resist any temptation: no conversation, no women, no food!
As well as the magic flute and magic bells the three boys also bring Tamino and Papageno food, which Tamino once 
again steadfastly resists. Even Pamina fails to draw a single word from Tamino’s lips, which she interprets as a rejection. 
She laments the cooling of Tamino’s love for her.

Before the last great trial, Pamina and Tamino are brought together one last time to say farewell to one another.

Papageno is not permitted to take part in any further trials. He now wishes for only a glass of wine – and dreams of his 
great love.

Pamina believes that she has lost Tamino forever. In her despair, she seeks to end her own life, but is prevented from 
doing so by the three boys, who assure her that Tamino still loves her. Gladdened and relieved, Pamina accepts their 
invitation to see Tamino again.

Reunited at last, Tamino and Pamina undergo the final trial together.

The trial of fire and water

The music of the magic flute and their love for one another allow Tamino and Pamina to conquer their own fear and 
overcome the dangers of fire and water.

Papageno is meanwhile still unsuccessful in his search for his great love. Despairing, he now also seeks to end his life, 
but is also prevented from doing so by the three boys. Papageno’s dream finally comes true: together with his Papagena, 
he dreams of being blessed with many children.

Meanwhile …

The Queen of the Night, the three ladies, and the turncoat Monostatos arm themselves for an attack against Sarastro 
and his retinue. But the attack is repelled.

Tamino and Pamina have reached the end of their trials and can finally be together.
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A MAGICAL STORYBOOK

How did you come up with the idea of staging The Magic Flute with 1927?

BARRIE KOSKY: The Magic Flute is the most frequently performed German-language opera, one of the top ten 
operas in the world. Everyone knows the story; everybody knows the music; everyone knows the characters. On top 
of that, it is an ‘ageless’ opera, meaning that an eight-year-old can enjoy it as much as an octogenarian can. So you 
start out with some pressure when you undertake a staging of this opera. I think the challenge is to embrace the 
heterogeneous nature of this opera. Any attempt to interpret the piece in only one way is bound to fail. You almost 
have to celebrate the contradictions and inconsistencies of the plot and the characters, as well as the mix of fantasy, 
surrealism, magic and deeply touching human emotions.

About four years ago I attended a performance of Between the Devil and the Deep Blue Sea, the first show created  
by 1927. From the moment the show started there was this fascinating mix of live performance with animation, 
creating its own aesthetic world. Within minutes this strange mixture of silent film and music hall had convinced me 
that these people had to do The Magic Flute with me in Berlin! It seemed to me quite an advantage that Paul and 
Suzanne would be venturing into opera for the first time, because they were completely free of any preconceptions 
about it, unlike me.

The result was a very unique Magic Flute. Although Suzanne and Paul were working in Berlin for the first time, they 
had a natural feel for the city’s artistic ambiance, especially the Berlin of the 1920s, when it was such an important 
creative centre for painting, cabaret, silent film and animated film. Suzanne, Paul and I share a love for revue, 
vaudeville, music hall and similar forms of theatre, and, of course, for silent film. So our Papageno is suggestive of 
Buster Keaton, Monostatos is a bit Nosferatu, and Pamina perhaps a bit reminiscent of Louise Brooks. But it’s more 
than an homage to silent film — there are far too many influences from other areas. The world of silent film gives us a 
certain vocabulary that we can then use in any way that we like. 

Is your love of silent film the motivation behind the name 1927?

SUZANNE ANDRADE: 1927 was the year of the first sound film, The Jazz Singer with Al Jolson, an absolute sensation at 
the time. Curiously, however, no one believed at that time that the talkies would prevail over silent films. We found this 
aspect especially exciting. We work with a mixture of live performance and animation, which makes it a completely 
new art form in many ways. Many others have used film in theatre but 1927 integrates film in a very new way. We don’t 
do a theatre piece with added movies. Nor do we make a movie and then combine it with acting elements. Everything 
goes hand in hand. Our shows evoke the world of dreams and nightmares, with aesthetics that hark back to the world 
of silent film.

PAUL BARRITT: And yet it would be wrong to see in our work only the influence of the 1920s and silent film. We take 
our visual inspiration from many eras – from the copper engravings of the 18th Century as well as in comics of today. 
There is no preconceived aesthetic setting in our mind when we work on a show. The important thing is that the 
image fits. A good example is Papageno’s aria ‘Ein Mädchen oder Weibchen’ (A Girl or a Little Wife]. In the libretto he 
is served a glass of wine in the dialogue before his aria. We let him have a drink, but it isn’t wine. It’s a pink cocktail 
from a giant cocktail glass, and Suzanne had the idea that he would start to see pink elephants flying around him. Of 
course, the most famous of all flying elephants was Dumbo – from the 1940s – but the actual year isn’t important as 
long as everything comes together visually.

SUZANNE ANDRADE: Our Magic Flute is a journey through different worlds of fantasy. But as in all of our shows, there 
is a connecting style that ensures that the whole thing doesn’t fall apart aesthetically.

BARRIE KOSKY: This is also helped by 1927’s very special feeling for rhythm. The rhythm of the music and the text has 
an enormous influence on the animation. As we worked together on The Magic Flute, the timing always came from the 
music, even – especially – in the dialogues, which we condensed and transformed into silent film intertitles with piano 
accompaniment. However, we use an 18th-century fortepiano and the accompanying music is by Mozart from his two 
fantasias for piano, KV 475 in C minor and KV 397 in D minor. This not only gives the whole piece a consistent style, but 
also a consistent rhythm. It’s a silent film by Wolfgang Amadeus Mozart, so to speak!

Barrie Kosky, Suzanne Andrade and Paul Barritt on flying elephants, 
the world of silent film and the eternal search for love

Where did the idea for The 
Great Tamer come from?

I usually do not have knowledge 
of what I’m going to do when I am 
starting to create something – I 
just have some initial interests. So 
in the case of The Great Tamer



Does this piece work without the dialogues?

SUZANNE ANDRADE: I think that almost any story can be told without words. You can undress a story to the bone, to 
find out what you really need to convey the plot. We tried to do that in The Magic Flute. You can convey so much of a 
story through purely visual means. You don’t always need two pages of dialogue to show the relationship between two 
people. You don’t need a comic dialogue to show that Papageno is a funny character. A clever gimmick can sometimes 
offer more insight than dialogue.

PAUL BARRITT: Going back to silent films, for a moment – they weren’t just films without sound, with intertitles in 
place of the missing voices. Intertitles were actually used very sparingly. The makers of silent films instead told their 
stories through the visual elements. While talkies convey the stories primarily through dialogue, silent films told their 
story through gestures, movements and glances, and so on. 

BARRIE KOSKY: This emphasis on the images makes it possible for every viewer to experience the show in his or 
her own way: as a magical, living storybook; as a curious, contemporary meditation on silent film as a singing silent 
film; or as paintings come to life. Basically, we have a hundred stage sets in which things happen that normally aren’t 
possible onstage – flying elephants, flutes trailing notes, bells as showgirls ... We can fly up to the stars and then ride 
an elevator to hell, all within a few minutes. In addition to all the animation in our production, there are also moments 
when the singers are in a simple white spotlight. And suddenly there’s only the music, the text and the character. The 
very simplicity makes these perhaps the most touching moments of the evening.

During the performance, the technology doesn’t play in the foreground. Although Paul spent hours and hours sitting 
in front of computer to create it, his animation never loses its deeply human component. You will always notice that 
a human hand has drawn everything. Video projections as part of theatrical productions aren’t new. But they often 
become boring after a few minutes, because there isn’t any interaction between the two-dimensional space of the 
screen and the three dimensions of the actors. Suzanne and Paul have solved this problem by combining all of these 
dimensions into a common theatrical language. 

What is The Magic Flute really about?

PAUL BARRITT: It’s a love story, told as a fairy tale. 

SUZANNE ANDRADE: The love story between Tamino and Pamina. Throughout the entire piece, the two try to find  
each other – but everyone else separates them and pulls them away from each other. Only at the very end do they 
come together.

BARRIE KOSKY: A strange, fairytale love story, one that has a lot of archetypal and mythological elements, such as the 
trials they must undergo to gain wisdom. They have to go through fire and water to mature. These are ancient rites 
of initiation. The Masonic trappings imposed on the story interested us very little, since they have, of course, much, 
much deeper roots.

Tamino falls in love with a portrait. How many myths and fairy tales include this plot point? The hero falls in love with a 
picture and goes in search of the subject. And on his way to her he encounters all sorts of obstacles. And, at the same 
time, the object of his desire faces her own personal obstacles on her own journey.

You can experience our production as a journey through the dream worlds of Tamino and Pamina. These two dream 
worlds collide and combine to form one strange dream. The person who combines these dreams and these worlds 
is Papageno. We are very focused on these three characters. Interestingly, Papageno is in pursuit of an idealised 
image too: the perfect fantasy woman at his side, something he craves almost desperately. Despite all of the comedic 
elements, there is a deep loneliness in The Magic Flute. Half of the piece is the fact that people are alone: despite the 
joy in Papageno’s bird catcher aria, it’s ultimately about a man who feels lonely and longs for love. At the beginning of 
the opera, Tamino is running alone through the forest. The three ladies are alone, so they are immediately attracted 
to Tamino. The Queen of the Night is alone – her husband has died and her daughter has been kidnapped. Even 
Sarastro, who has a large following, has no partner at his side. Not to mention Monostatos, whose unfulfilled longing 
for love degenerates into unbridled lust. The Magic Flute is about the search for love, and about the different forms 
that this search can take.

Finally, it is also an Orphic story – it is about the power of music, music that can move mountains and nature. After 
all, the opera is called The Magic Flute, not Tamino and Pamina! The magic flute isn’t just an instrument, it is the 
quintessence of music, and music, in this case, is synonymous with love. I think that’s the reason why so many people 
love this opera so much, because they see, hear and feel that it’s a universal representation of those looking for love, 
a journey that we all take time and time again. 



BIOGRAPHIES
Barrie Kosky is the Intendant and Chefregisseur (artistic director) of the Komische Oper Berlin, 
a company voted Opera House of the Year by Opernwelt magazine in 2013and at the 2015 
International Opera Awards in London. 

Kosky’s most recent work at the Komische Oper Berlin has included The Magic Flute, which 
has been seen by over 450,000 people in three continents, The Monteverdi Trilogy, West Side 
Story, Les Contes d’Hoffmann, Pelléas et Mélisande, Anatevka – The Fiddler on the Roof and 
his production of Castor and Pollux, which won the Laurence Olivier Award for best opera 
production in 2012.  

Kosky’s Glyndebourne Festival Opera production of Saul opened the 2017 Adelaide Festival and 
in the same year he made his Bayreuth Festival debut with Die Meistersinger von Nürnberg. 
He has directed opera productions for the Bayerische Staatsoper, Oper Frankfurt, the Dutch 
National Opera and Royal Opera House Covent Garden. He has also presented his productions 
at the Los Angeles Opera, Vienna Staatsoper and English National Opera, amongst others, and 
is a regular guest at the Edinburgh International Festival.  

Barrie Kosky was Artistic Director of the 1996 Adelaide Festival and has directed opera and 
theatre productions for Opera Australia, Sydney Theatre Company, Melbourne Theatre 
Company and the Sydney and Melbourne Festivals. 

Barrie Kosky
Co-Creator & Co-Director

Suzanne Andrade is the co-founder of 1927, a company whose trademark style integrates 
performance, music and animation to create ground breaking theatre inspired by their love of 
silent film and animation. 

For 1927 Andrade has written and directed the multi-award-winning shows Between the Devil and 
the Deep Blue Sea, The Animals and Children took to the Streets and Golem. Awards for these 
productions include Herald Angel, Fringe First, Carol Tambor, Arches Brick, Total Theatre, Off West 
End, Critics Circle and the Peter Brook Empty Space Ensemble Award.  

Andrade’s opera debut was The Magic Flute for the Komische Oper Berlin, followed by Stravinsky’s 
Petrushka and Ravels L’enfant et les sortileges. She recently featured alongside Paul Barritt in the 
Progress 1000, a list of the 1000 most influential people in London and in The Stage 100 List of the 
most influential people in UK Theatre.

Suzanne Andrade
Co-Creator & Co-Director

Paul Barritt is the co-founder and co-artistic director of 1927. For 1927 he has co-created, 
animated and designed four highly acclaimed and innovative animated theatre shows – Between 
the Devil and the Deep Blue Sea, The Animals and Children Took to the Streets, The Magic Flute 
with Komische Oper Berlin and Golem. For his work with 1927 he has won the Critic’s Circle Award 
for best design (Golem) and the coveted Knight of the Illumination award for best projection 
(Golem). Outside of 1927 Barritt has collaborated with Musik Fabrik Köln on an animated new 
music concert (Krazy Kat Projekt) and with V&A Museum, animating a painting by Dennis van 
Alsloot. His short film White Morning (2013) played in many of the major film festivals including 
Sundance, Melbourne International film Festival and London Short Film Festival. He also lectures 
in Animation and Illustration at Middlesex University.  

In 2015 Barritt featured alongside Suzanne Andrade in the Progress 1000, a list of the 1000 most 
influential people in London and in 2016 featured in The Stage 100 List of the most influential 
people in UK Theatre. 

Paul Barritt 
Co-Creator & Animator
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Hendrik Vestmann was born in Tartu (Estonia) and gained his musical education at the Estonian 
Academy for Music in Tallinn and the Conservertoire for Music in Karlsruhe (Germany). Since 
2001 he has conducted numerous orchestras including the MDR Sinfonic, the NDR Radio 
Philharmonic, the Hamburg, Düsseldorf, Bochum, Wuppertal and Nürnburg Sinfonic Orchestras, 
the Tampere Philharmonic Orchestra (Finland) and the Graz Philharmonic Orchestra. In 2006 he 
won the Hermann-Abendroth prize in Weimar and was a finalist and prize-winner in the German 
Conductors’ Award. 

Vestmann’s operatic career began at Heidelberg Operahouse, where he made his debut with 
Rossini’s La Cenerentola. 2004–06 saw him as the musical director of Tartu Operahouse and then 
deputy musical director of Münster Operahouse. From 2013–16 he was the chief musical director 
of the Operahouse in Bonn.  

Since 2016/17 Vestmann has been the general musical director of the Oldenburg Staatstheater, 
where he has lead his first Wagnerian Ring cycle. As a guest conductor he has conducted at 
various opera houses, including Opera St. Gallen (Switzerland), Nationaltheater Mannheim, the 
Badisches Staatstheater Karlsruhe, Aachen Opera, Staatstheater Hannover, and in Austria at 
Graz Operahouse. 2012 he conducted a concert tour in Istanbul with the Duisburg Philharmonic 
Orchestra and he is a regular guest in several productions at the Komische Oper Berlin. 

Hendrik Vestmann
Conductor & Musical Director

Canadian conductor Jordan de Souza is currently Erster Kapellmeister of the Komische Oper 
Berlin. Following a highly successful collaboration with director Barrie Kosky in a new production 
of Pelléas et Mélisande in 2017, they will join forces again in the forthcoming season for new 
productions of Candide and La bohème as well as touring Australia and New Zealand with The 
Magic Flute.  

This season on the concert platform includes debuts with the Toronto Symphony Orchestra and 
with the Orchestre symphonique et lyrique de Nancy in Mozart and Mendelssohn. He will also 
return to the Orchestre Métropolitain (Montreal) with a program featuring Schumann, Sibelius, 
and Delius.  

In 2017-18, de Souza conducted 28 performances of Carmen with the Vienna Symphony Orchestra 
in a highly successful production at the Bregenzer Festspiele, which resulted in a re-invitation to 
conduct a new production of Rigoletto in 2019. Future seasons also see him make debuts at the 
Staatsoper Hannover, the Gran Teatre del Liceu (Barcelona), and Houston Grand Opera.  

Born in Toronto, de Souza studied conducting at McGill University (Montreal) and made his 
conducting debut aged 20 with Bach’s St. John Passion. He made his debut in 2015 for the 
Canadian Opera Company and the following year was invited to join the staff of the Komische 
Oper Berlin where he has conducted Petrushka, L’enfant et les sortilèges, Eugene Onegin, Il 
barbiere di Siviglia and Don Giovanni.

Jordan de Souza
Conductor & Musical Director

West Australian Symphony Orchestra
West Australian Symphony Orchestra (WASO) has been sharing extraordinary music and exhilarating performances 
since 1928. We create the spark that sets off a lifelong love of music because we believe it has the power to touch the 
soul and enrich lives. WASO is a not-for-profit company that thrives on the enthusiasm, passion and support of our 
entire community. We harness this energy with our resident company of full-time professional musicians to create 
programs across the State that stimulate learning and participation in a vibrant cultural life. 

We are both fierce advocates for our great classical musical heritage and passionate leaders in the creation of new 
music by leading Australian and international composers. And every year we mobilise and nurture a new generation of 
young and emerging artists to help secure a bright future for music in Australia.
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innovation  
starts with  
inspiration

chevron is a proud sponsor  
of perth festival

Every community needs inspiration. And the arts have 
the ability to truly inspire. Chevron is committed to 
supporting world-class cultural experiences where  

we operate. Because an inspired community is a  
great place to call home. Learn more at  

australia.chevron.com
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WE COULDN’T DO IT WITHOUT...

SUPPORTING PARTNERS

Adams Coachlines
Advance Press
Aesop
Archie Rose
City of Perth Library
Community Newspaper Group
Copyright Agency’s Cultural Fund
Digital Loop
Mello House
Mt Franklin
RTRFM 92.1
The Backlot
Travel Beyond

DRINK. DINE. DREAM. PARTNERS

Adelphi Grill
Hadiqa
Halford Bar
Harvey Leigh’s at Highgate
Haven Lounge at The Westin
James St Bar + Kitchen
Lalla Rookh
Long Chim Perth
Petition Kitchen
Post
Santini Grill
Sentinel Bar and Grill
The Standard
Wildflower
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Sunset, Le Nor, Speechless & 
Desert River Sea have been 
supported by the Australian 
Government through the 
Australia Council, its arts 
funding and advisory body; 
and the Government of 
Western Australia though 
the Department of Local 
Government, Sport and 
Cultural Industries.
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supported by the Department 
of Primary Industries and 
Regional Development and 
the Royalties for Regions 
program. Sunset has also been 
supported by City of Perth.
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Adrian and Michela Fini
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Fogarty Foundation

PATRON MAJOR NEW WORKS

Anonymous
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Ungar Family Foundation
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Linda Savage and Stephen Davis
Peter Smith and  
Alexandrea Thompson
Michael and Helen Tuite
David Wallace and  
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Anonymous Donors

Creator $2,500+
Joanne Cruickshank
Delys and Alan Newman
Gene Tilbrook
Grant and Libby Robinson
Anonymous Donors
Discoverer $1,000+
Jo Agnew
Nathan and Elly Bennett
The Birman Family
Shane Colquhoun and  
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Emma Fletcher
David Flynn
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Dane Etheridge
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Margaret and Roger Seares
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Diana Warnock and the late  
Bill Warnock
Anonymous Donors
Explorer $500+
Bernard and Jackie Barnwell
Sue Boyd
Deborah Brady and  
Stephen Boyle
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Terence Moylan
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Andrew Doyle
Gerie and Ole Hansen
Greg and Lisa Hutchinson 
Gillian and Stewart Johnson
Janet King
Mary-Ellen King and  
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$5,000+
Adrian and Kath Arundell
John Barrington and  
Fiona Harris
JL
The McClements Foundation
Anonymous
$2,500+
Marco D’Orsogna and  
Terry Scott
Megan Enders and Tony Dale
Adrian and Michela Fini 
Griffiths Architects
Kathryn Hogan and  

Graham Droppert
Greg Lewis and Sue Robertson
Michael Wise and Kathryn Teale
Anonymous Donors
$1,400+
Neil Archibald and Alan 
Dodge AM
Zelinda Bafile
Robert Bayliss and Simon Dufall
John and Linda Bond
Anna Ciffolilli
Mark Clapham and  
Dr Andrew Mulcahy
Paul and Susanne Finn
Andrew and Mandy Friars
Derek Gascoine and  
Dale Harper
John Goodlad
Julanne and David Griffiths
Terry Grose and  
Rosemary Sayer
Mack and Evelyn Hall
David and Sandy Heldsinger
Janet Holmes à Court AC
Jon and Tracey Horton
Jim and Freda Irenic
Janet and Rob Kirkby
Lorton Investments Pty Ltd
John and Elizabeth Mair
Ian McCubbing
Morris-Johnson Family
Craig Merrey and  

Founder Principal Partner International Excellence Partner

Civic Partner Festival Partner 

   

Leadership Partners

 

Production Partner Premier Partners

Major Donors

ADRIAN AND  
MICHELA FINI

PATRON MAJOR NEW 
WORKS (ANONYMOUS)

THE ALEXANDRA 
AND LLOYD MARTIN 

FAMILY FOUNDATION
THE MCCLEMENTS 

FOUNDATION

Major Partners

Hotel Partners

Public Funding Partners International Government
Department of Education

Department of Local Government,
Sport and Cultural Industries

Tourism Western Australia

Michael Murphy
Fred and Georgina Nagle
Dr Walter Ong and  
Graeme Marshall
Zahra Peggs and  
Anthony Maguire
Mark and Ingrid Puzey
Véronique Ramén
Gary and Jacqueline Steinepreis
Tim and Chris Ungar
Sharon and Chloe Warburton
Murray and Christine Westphal
Terri-Ann White
Jimmy and Karen Wilson
Melvin Yeo
Anonymous Donors

LEGACY CIRCLE DONORS

Anita Clayton
Nigel and Dr Heather Rogers
Anonymous Donors


