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Post Show Conversation 
Sat 23 Feb 4pm

Wheelchair accessible with assistive listening 
Audio description, tactile tour & Auslan 
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Perth Festival acknowledges that our events take place on the lands of the Noongar people. 

FANFARE
You were welcomed to the venue tonight by ‘Fanfare for Ramanujan’s Tau Function’ composed by 18-year-old  
UWA student Victor Anand Arul. Visit perthfestival.com.au for more information on the Fanfare project  
and this composition.

LOOKING FOR SOMETHING TO DO AFTER THE SHOW?
Wind up or down and grab a  
drink and bite to eat with artists, 
friends and strangers at our 
Festival hubs.

BAR UNDERGROUND  
Venture down below here at the 
State Theatre Centre and slide into 
the late-night world of Perth Festival 
open every night until late.

CHEVRON GARDENS  
at Elizabeth Quay  
Kick back under the stars to  
enjoy late-night DJ tunes 
Thursday–Sunday.

Perth Festival acknowledges that our events take place on the lands of the Noongar people. 
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‘Approaching The Nature of Why I had the theories of Richard 
Feynman very much in mind, considering where “truth” lay in science, 
music and performance and the commonalities between them. 
Although we could influence the performances in planning and 
rehearsal for our first shows in Bristol, the response of the audience 
to the performance and music remained an unknown to us until we 
witnessed a range of emotional responses that told us, for all we’d 
prepared for, that unpredictability and impulse forms a large part of 
what’s really valuable.’ Will Gregory, Composer

‘We set music and movement side-by-side in The Nature of Why and 
bring in an important third element into the live relationship, that 
being the audience. The challenge to the musicians to perform with 
and as dancers has been challenging and liberating for them at the 
same time, stretching what they know of their own performance 
capabilities. Yet, their flexibility and curiosity has come through and 
been repaid in the audiences’ own enquiring response, with people 
exploring the performance dynamic and shared performance space 
to form their own, very personal experience.’  
Caroline Bowditch, Choreographer & Co-Director

‘The Paraorchestra and Friends has developed its own very distinct 
remit, to go beyond what people had imagined an orchestra could be 
and when we bring in collaborators like Will and Caroline, the ideas 
grow and blossom into something bigger and more beautiful than 
we’d planned or dreamed for. The Nature of Why is very much the 
kind of project that grew wings, forming new relationships between 
music, physicality and the staging of a performance, doing away with 
the physical and artistic barriers that we’re accustomed to keeping 
everyone in boxes. The Nature of Why sees everyone in the room 
create their own version of what an orchestral dance performance 
could be.’ Charles Hazlewood, Conductor & Co-Director



Q&A WITH  
CAROLINE BOWDITCH

How did you get involved in The Nature of Why?

I was in Australia visiting my family in February 2017 and received an email from Charles Hazlewood 
asking if we could Skype to discuss a new project. A few days later we got the technology and the 
time differences worked out and met virtually for the first time. It was clear from the get-go that we 
had an artistic connection. I was excited by his openness to how we could work together and where 
he was keen to take The Paraorchestra, not only musically but physically as well.

What was it like working with The Paraorchestra?

It was like a dream! The Paraorchestra team are an incredible group of people who are so talented, 
open and generous. It was great to work on a project that was so artistically ambitious as well 
as having an amazingly well resourced and organised production and admin team thoroughly 
supporting and ensuring that the process ran smoothly – they had the patience of saints! With 
this support, the artistic team could get on with making the work we wanted to without needing to 
worry about the practicalities. Nothing ever felt like a problem, which is a rarity.  

Was it your idea to have the musicians move rather than just to include dancers? 

I think it was Charles’ offer initially and I was very keen to take him up on it. Getting the musicians 
moving was a progressive process and there were lots of elements to balance. How could I get them 
moving with their instruments safely without compromising the quality of the sound? I think a key 
factor was the innovative and talented group of dancers that I had invited into the project who built 
trust in and with the musicians and supported this to happen. Everyone was open and keen to try 
anything that I suggested, which I very much appreciative. 

Why did you decide to involve the audience on the stage?

I think pretty much from the beginning we thought the audience would be on stage with us. Initially 
we thought they might be on seats in risers or on some type of fixed seating, but this would have 
limited our options. We then imagined that the dancers and musicians may move the audience into 
specific configurations throughout the piece. Possibly through working so closely with the audio 
describers, something emerged about every person having their own individual experience. We had 
no real idea if this was going to work at all until the show opened and the audience were in it with 
us. As it turns out, we have ended up creating something quite magical.



Q&A WITH  
CHARLES HAZLEWOOD  
Can you tell us how The Nature of Why came about?

I wanted to commission Will Gregory to write a long form piece for The Paraorchestra. He’d already 
done a couple of projects with us and I thought it would be great for him to write something really 
meaningful for our orchestra.

Bit by bit, as the idea began to percolate, it became clear that he wanted to frame it around some 
of the extraordinary footage of the Nobel Prize-winning American theoretical physicist Richard 
Feynman, who was persistently and consistently asking the question ‘why?’ about many aspects of 
our physical world.

At that point it seemed like it was developing quite a strong movement sense to it and we thought it 
could become a big dance piece. But of course, me being me, I’m not interested in a conventional 
dance scenario where you’ve got dancers on the stage and an orchestra either at the back or 
in a pit or hidden away. I wanted to see if we could find some way of breaking down the barriers 
between the musician and the dancer – this ties into the ongoing, passionate journey we have 
with The Paraorchestra and Friends of trying to break down the barrier between the artist and 
the audience. What we came up with was this wonderfully immersive piece, an environment 
where the audience is completely engulfed by the action that’s happening all around them – it’s 
like promenade theatre, yet it’s not theatre, it’s dance (although it’s very theatrical) – and the 
line between musician and dancer is a completely blurred one. The musicians are on the move 
constantly as well, as are the audience. The audience are being engaged with and basically lured 
into the dance themselves. It’s a really, really beautiful and immersive and thoroughly new way 
to experience entertainment. There’s no fourth wall, no sitting in the stalls witnessing something 
happening in front of you. You are in it. You are it!  



Why did you want to immerse the audience in the performance?

I wanted to give the audience a sense that they were in a very large way generating the action; that 
they were at the centre of this story as it unfolds. I’m a bit tired of the old paradigm where you sit in 
a darkened auditorium and witness something in front of you. I’m always looking at ways to actually 
get the audience into the action, into the space where the story is unfolding rather than witnessing 
it from outside. The audience then make a commitment with the work and get more out of the 
experience.

How do you encourage people to engage with the performance? 

It’s kind of like a glorious, really positive intersection. Every member of the audience gets positively 
infected by the work, so even the shyest person or the ones who want to hang back out of the light 
very quickly find themselves being lured in, drawn into the centre of things. 

But of course the centre of things isn’t in a fixed place – it’s consistently shifting around the whole 
space. So you might be in the background, in the shadows, one minute and the next minute you’re 
in the middle of the main action. So it’s a delicious and basically unavoidable immersion I’d say.

Of course many people do feel apprehensive about such an idea. They do want to sit in a darkened 
womb-like auditorium watching something ever so distant. To them I would say, don’t worry, come 
and lurk in the shadows and I bet you you’ll find yourself being unable to resist joining in – there’s a  
kind of inexorable pull into experiencing this thing at close quarters. It’s a thing of wonder. Not just 
what you’re seeing but what you’re hearing – a visceral musical performance going on sometimes 
inches from your head. It’s brilliant.
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BIOGRAPHIES
The Paraorchestra and Friends

The Paraorchestra and Friends’ mission is to redefine what an orchestra can be. They see it as 
an extraordinary and perfectly synchronised body of instruments that draws on the tradition of 
centuries, but is enriched and expanded by the talents, the instruments and the zeitgeist of the 
21st century. At their core is The British Paraorchestra, the world’s only large-scale ensemble  
for professional disabled musicians. This boundary-breaking group sets a new template for 
music-making, either on its own or in collaboration with its two partner ensembles, the ‘Friends’ 
of The British Paraorchestra. These are the Army of Generals; an electrifying ensemble of non-
disabled orchestral musicians that has built an enthusiastic following and is famed for its dynamic 
energy-fuelled performances, and, Charles Hazlewood’s All Star Collective; an electronica band 
comprising some of the big names of pop and rock world.

The Paraorchestra and Friends is a registered charity based in Bristol, UK. Thanks to Arts Council 
England, The Mark Leonard Trust, Esmée Fairbairn Foundation and Hauser & Wirth for their on-
going support.
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Caroline Bowditch 
Choreographer & Co-Director  

Melbourne-based performance artist and choreographer Caroline Bowditch describes herself 
as a performer, maker, teacher, speaker and mosquito buzzing in the ears of the arts industry in 
Australia and the UK. She has choreographed/performed work as girl jonah with Fiona Wright, 
created her own work Proband (2007) after being awarded a Wellcome Trust Arts Grant and co-
created NQR and The Long and the Short of It as Scottish Dance Theatre’s Dance Agent for Change 
(2008–12). In 2012 Bowditch created Leaving Limbo Landing for the Cultural Olympiad and in 2014 
Falling in Love with Frida, which was awarded a prestigious Herald Angel award and continues to 
tour locally and internationally. She was recently commissioned, by Unlimited and the Northern 
Festivals Network, to create and tour The Adventures of Snigel.

Bowditch is a founder member of Weave Movement Theatre (Melbourne) and The FATHoM Project 
(Newcastle), is Artist in Association with Paragon Music (Glasgow) and was visiting Professor at 
Coventry University. Her consultancy work in accessibility and inclusivity includes ongoing work 
with Skånes Dansteater, Sweden and most recently with Australian organisations Access2Arts, 
Arts Access and the Australia Council for the Arts. She has led international residencies in Italy, 
Switzerland and Germany and is regularly invited to mentor local, national and international artists 
at all levels of their artistic development. In 2017 she was Associated Artist with Dance 4, Paragon 
Ensemble, Tramway and Imaginate.
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Charles Hazlewood
Conductor & Co-Director  

Charles Hazlewood won first prize at the European Broadcasting Union Conducting Competition 
in his early 20s and has since conducted many of the world’s greatest orchestras (including 
The Royal Concertgebouw of Amsterdam, The Philharmonia, London Philharmonic, Royal 
Philharmonic, Swedish Radio Symphony, Gothenburg Symphony, Danish Radio Symphony). 
He has played Carnegie Hall, the BBC Proms and multiple festivals throughout the world, has 
collaborated with artists as diverse as Steve Reich, Nigel Kennedy, Professor Green and Wyclef 
Jean, has conducted over 200 world premieres and won the Berlin Film Festival ‘Golden Bear’ 
for Best Film with his South African township opera company’s U Carmen e-Khayelitsha. He has 
founded the world’s first large-scale professional ensemble of virtuoso musicians with disabilities 
– The British Paraorchestra – who debuted at the Closing Ceremony of London 2012 Paralympics 
and also formed its sister orchestra, Army of Generals. In 2016 he and an amalgamation of 
both ensembles performed the first ever orchestral headliner at Glastonbury Festival. He 
has authored, presented and conducted the music in multiple films for BBC TV (on Mozart, 
Beethoven, Tchaikovsky, amongst others, as well as The Beatles, Minimalism and Badly Drawn Boy) 
and has won three Sony Academy Awards for his shows on BBC Radio 2. He created the scores 
for the South African Mysteries (West End and worldwide), Kneehigh’s Dead Dog in a Suitcase 
(and other love songs) and The Tin Drum, and has three TED talks to his name.

Who is Richard Feynman? 

Richard Feynman was an American theoretical physicist, widely regarded as one of the best-
known scientists in the world for his work in of quantum mechanics, the theory of quantum 
electrodynamics and the physics of the superfluidity of supercooled liquid helium. He was a 
keen populariszer of physics, through books and lectures, and jointly received the Nobel Prize in 
Physics in 1965. 

The Nature of Why was inspired by Feynman’s irascible yet enlightened response to the question: 
Why do magnets repel each other? which came as a spontaneous lecture, striking at the heart of 
relativity, knowledge and highlighted the brilliant depth of his intellect.

Will Gregory
Composer 

Will Gregory is an acclaimed multi-instrumentalist, composer and producer, and is one half 
of electro-pop duo Goldfrapp, who have released seven albums since forming in 1999. In 2011 
Gregory’s first opera, Piccard in Space, premiered at the Queen Elizabeth Hall, London. Gregory 
also writes and tours with his award-winning Moog Ensemble.
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ALL OF ME 
IS HERE
22 FEB 7PM
OCTAGON THEATRE

WRITERS 
WEEK

A compelling panel discussion featuring blogger 
and appearance activist Carly Findlay, novelist and 
journalist Trent Dalton & Congolese/Australian 
playwright Future D Fidel. With Siskone Msimang.
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WE COULDN’T DO IT WITHOUT...

SUPPORTING PARTNERS

Adams Coachlines
Advance Press
Aesop
Archie Rose
City of Perth Library
Community Newspaper Group
Copyright Agency’s Cultural Fund
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Mt Franklin
RTRFM 92.1
The Backlot
Travel Beyond

DRINK. DINE. DREAM. PARTNERS

Adelphi Grill
Hadiqa
Halford Bar
Harvey Leigh’s at Highgate
Haven Lounge at The Westin
James St Bar + Kitchen
Lalla Rookh
Long Chim Perth
Petition Kitchen
Post
Santini Grill
Sentinel Bar and Grill
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SUPPORT FOR MADE IN WA
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Australia Council, its arts 
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Western Australia though 
the Department of Local 
Government, Sport and 
Cultural Industries.
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supported by the Department 
of Primary Industries and 
Regional Development and 
the Royalties for Regions 
program. Sunset has also been 
supported by City of Perth.
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