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LOOKING FOR SOMETHING TO DO AFTER THE SHOW?
BAR UNDERGROUND  
Venture down below at the State 
Theatre Centre and slide into the 
late-night world of Perth Festival 
open every night until late.

CHEVRON GARDENS  
at Elizabeth Quay  
Kick back under the stars to  
enjoy late-night DJ tunes  
Thursday–Sunday.

Wind up or down and grab a drink 
and bite to eat with artists, friends 
and strangers at our Festival hubs.



REPERTOIRE

Sergei PROKOFIEV (1891–1953)  
Sonata No.1 in F Minor, Op.1

Sonata No.8 in B-flat Major, Op.84
 Andante dolce
 Andante sognando
 Vivace

Interval

Nikolai KAPUSTIN (b 1937) 
Concert Études, Op.40
                I Prelude: Allegro assai
                VII Intermezzo: Allegretto
                VIII Finale: Prestissimo

Sergei RACHMANINOV (1873–1943) 
Sonata No.2 in B-flat Minor, Op.36 (1913 version)
                Allegro agitato 
                Non allegro – lento
                Allegro molto

REPERTOIRE



A NOTE FROM  
THE PERFORMER
Here, I feel, we have three of Russia’s most significant 
composer-pianists grouped together. Rachmaninov, 
one of the most famous composers of all time, was an 
awesome pianist – the favourite of many professional 
pianists of today. He is in the Guinness Book of Records 
for having the largest hands of all time. At almost the other 
end of the spectrum we have Prokofiev – a great pianist in 
his own right. Fewer people, maybe, are aware of his own 
recordings, but he certainly out did Rachmaninov with 
sheer output – five piano concerti to Rachmaninov’s four, 
10 operas to two, seven symphonies to two and nine piano 
sonatas to two. 

However it always haunts me how similar Prokofiev’s Piano 
Sonata No.1 is to Rachmaninov’s language. 

Kapustin is something else altogether – for one, he is still 
alive! I first came across Kapustin whilst giving a master 
class in the Sydney Conservatorium – and months later 
was asked by some of the world’s largest concert halls 
to perform his music specifically. I have no doubt that 
sooner or later Kapustin’s name will become part of the 
formidable Russian stable of master composers, filling the 
gap started by the giants such as Gershwin and Bernstein. 
Kapustin is a classic example of the Russian master-
pianist-composer with countless videos and recordings 
available everywhere: he is probably the first classical 
composer that attempts to compose using the language of 
modern jazz and funk whilst pushing the capabilities of the 
classical pianist. 

The most fascinating thing about Prokofiev’s Piano 
Sonata No.1 is the language – Prokofiev was largely 
a ‘nationalistic’ composer; only in the sense that his 
harmonic language expressed and reflected his own ethnic 
origin – conforming to one of the many ‘post-romantic’ 
artistic movements. However, his first sonata is absolutely 
‘romantic’ in every sense. He chose to publish this (as 
opposed to discarding it) re-enforcing the idea that he was 
content with what he had produced. It is a very concise 
(and short) work that pretty much demonstrates all that 
can be achieved by the piano and romanticism at that 
time. I do remember hearing this for the very first time 
on the radio and having no idea what it was – and being 
shocked to hear that it was Prokofiev. It remains one of my 
favourite works to perform in concert. 

The Sonata No.8 by Prokofiev is, by contrast, a very mature 
work. This is possibly Prokofiev’s most mature and most 
ambitious work for solo piano, forming the final part of his 
Second World War piano-sonata trilogy. I do feel that the 
common western interpretation is to say that these three 
sonatas express the anger felt by Prokofiev towards the 
atrocities of the Second World War. However, having spent 
extensive periods in and travelling through Russia I do 
start to wonder whether there is a more subtle message in 
Prokofiev’s writing. The communist regime was notorious 
for its repression and censorship of the creative arts and 
I, more and more, feel the idea of Prokofiev using music 
to speak out against Russia itself. I feel that he uses music 
to show the love he had for his country – to express the 
beauty of the country – and to then express how he felt 
the regime slowly destroyed this, turning the country into 
something industrial and purely productive and being 
sucked into war.  

I continuously admire how Kapustin always manages to 
imbue so much energy into all his works. His concert 
studies are at the point where he mastered writing both 
jazz and classical music – his previous output leaning 
heavily towards jazz with a lot of big-band works, with 
his subsequent writing becoming increasingly classical. I 
feel Kapustin’s most significant ability is to combine the 
spontaneity of jazz with the complexity of classical music 
– his jazz writing is simply too difficult and intricate to ever 
be improvised by a jazz performer, yet it sounds like free 
improvisation.  

Rachmaninov’s Sonata No.2 is probably his most complex 
and ambitious work. His entire creative life was plagued 
by insecurity, following the famous failure of his first 
symphony. He subsequently always tried to develop and 
modernise his language, and yet this second sonata is the 
final work where he composes freely, coming to a complex 
post-romantic tonality. This sonata famously has two 
‘versions’ – the original, and a heavily revised version. I do 
enjoy the original version more – I claim that this version 
is closer to the original ‘inspiration’ – but more than 
anything else I feel this version is just more fun to play!



BIOGRAPHY
Freddy Kempf is one of today’s most successful pianists, 
performing to sell-out audiences all over the world. 
Exceptionally gifted with an unusually broad repertoire, 
Kempf has built a unique reputation as both an explosive 
and physical performer who is not afraid to take risks, as 
well as a serious, sensitive and profoundly musical artist.
Born in London in 1977, Kempf made his concerto debut 
with the Royal Philharmonic Orchestra at the age of eight 
and further came to national prominence in 1992 when 
he won the BBC Young Musician of the Year Competition. 
In 1998 his award of third, rather than first, prize in the 
Tchaikovsky International Piano Competition in Moscow 
provoked protests from the audience and an outcry in 
the Russian press, which proclaimed him ‘the hero of the 
competition’. 

Kempf has collaborated with conductors such as 
Petrenko, Davis, Sinaisky, Chailly, Tortelier, Sawallisch, 
Buribayev and Simonov, and has worked with some of 
the world’s most prestigious musical institutions including 
the Royal Philharmonic Orchestra, Royal Liverpool 
Philharmonic, BBC Scottish Symphony, Philharmonia 
Orchestra, City of Birmingham Symphony Orchestra, 
Gothenburg Symphony Orchestra, La Scala Philharmonic, 
San Francisco Symphony, Philadelphia Orchestra, NHK 
Symphony Tasmanian Symphony Orchestra and Dresden 
Philharmonic.  

His most recent career highlights include a debut at 
BBC Proms, an extensive Asian tour including Seoul 
Arts Centre and PyeongChang Chamber Music Festival 
in South Korea; Esplanade Concert Hall in Singapore; 
and concerto appearances with the City of Birmingham 
Symphony Orchestra, Taiwan National Symphony, RTV 
Slovenia Symphony Orchestra and Bergen Philharmonic. A 
favourite touring artist, Kempf’s most recent tours include 
a play/direct tour across New Zealand with New Zealand 
Symphony Orchestra and an extensive 12-date tour with 
the Moscow Philharmonic Orchestra across the UK for 
which he received critical acclaim.  

The start of the 18/19 season includes performances 
with the Northern Chamber Orchestra (Beethoven Piano 
Concerto No.3), the Royal Tunbridge Wells Symphony 
(Tchaikovsky Piano Concerto No.1) and a play/direct 
performance with the Brighton Philharmonic Orchestra. 
Further on, he performs the Grieg Piano Concerto with 
the Baltimore Symphony Orchestra, debuts with the Slovak 
Philharmonic interpreting Tchaikovsky Piano Concerto 
No.1, returns to RTV Slovenia Symphony Orchestra and 
tours the UK with the St Petersburg Philharmonic.  

A committed recitalist, Kempf has appeared on many of 
the world’s most important stages including the Great Hall 
of the Moscow Conservatoire, the Berlin Konzerthaus, 
Milan Conservatory, Sala Verdi, London’s Barbican Hall and 
Royal Festival Hall, Manchester’s Bridgewater Hall, Sydney’s 
Opera House and Tokyo’s Suntory Hall. This season’s recital 
highlights include this return visit to Australia, Stoke-on-
Trent Piano Masters Series and a recital debut in Istanbul. 

A prolific recording artist, Kempf records exclusively 
for BIS Records. His latest Tchaikovsky CD released in 
Autumn 2015 was received to great acclaim. In 2013, 
Freddy released a Schumann recital disc which was 
warmly received by the critics and, in 2010, his recording 
of Prokofiev’s Piano Concertos Nos.2 & 3 with the Bergen 
Philharmonic Orchestra and Andrew Litton was nominated 
for the prestigious Gramophone Concerto Award, with 
the associated magazine describing the collaborative duo 
as ‘a masterful Prokofievian pair.’ This highly successful 
collaboration was followed by a recording of Gershwin’s 
works for piano and orchestra, released in 2012 and 
described in the press as ‘beautiful, stylish, light, and 
elegant … magnificent’. Meanwhile, Kempf’s solo recital 
disc of Rachmaninov, Bach/Busoni, Ravel and Stravinsky, 
released in 2011, was praised by BBC Music Magazine for 
its wonderful delicate playing and fine sense of style.



Nikolai Kapustin (b 1937) 

Pianist and composer Nikolai Kapustin was born in eastern 
Ukraine in 1937. His first attempts at composition began 
with a piano sonata at the age of 13 and at 14 he moved 
to Moscow for piano lessons. During his studies at the 
Moscow Conservatory Kapustin composed and premiered 
his first opus, a jazz-inspired Concertino for piano and 
orchestra (1957). During this time he also had his own 
quintet and was a member of Yuri Saulsky’s Big Band. 
After graduating in 1961 he became a member of the 
Oleg Lundstrem Big Band, who performed several of his 
compositions, with Kapustin himself on piano. From the 
early 1980s he focused completely on composing, creating 
work that uses jazz idioms in formal classical structures. 

An example of this is his Suite in the Old Style, Op.28 (1977) 
which inhabits the sound world of jazz but is modelled on 
baroque suites, such as JS Bach’s keyboard partitas, with 
each movement being a stylised dance or a pair of dances 
in strict binary form. Other examples of this fusion are his 
set of 24 Preludes and Fugues, Op.82, written in 1997, and 
the Op.100 Sonatina. Among his works, 161 compositions 
to date, are 20 piano sonatas, six piano concertos, piano 
works for solo piano and for four hands, as well for two 
pianos, a violin concerto, two cello concertos, piano trios, 
string quartets, a piano quintet and a significant number 
of other chamber works, as well as compositions for 
orchestra and big band.

COMPOSERS
Sergei Prokofiev was born in Russia in 1891 and received 
his first musical training from his pianist mother. His first 
composition was written at the age of seven and he 
entered the St Petersburg Conservatoire at the age of 13. 
He was outstanding both as a pianist and as a composer, 
and he graduated in 1914 excelling in both capacities, as 
soloist in his own First Piano Concerto – the modernity 
of which disconcerted the more conservative of the 
examiners, although it won him the Rubinstein Prize.

That same year Prokofiev travelled to London, where 
Russian music was very fashionable. Upon his return to 
Russia he wrote two ballets Ala and Lolly and Chout, as 
well as the perennially popular Classical Symphony, his 
first, and Violin Concerto No.1 – he had found his mature 
style very quickly. 

The turmoil of the Revolution (on which Prokofiev seems 
to have looked upon with some favour – though he later 
admitted he hardly realised what was at stake) drove 
him from Russia and early in 1918 he made his way to the 
United States; his stay in the west was to last for 17 years. 
In the early 1920s he married the Spanish-born singer, 
Lina Llubera, and established himself in Paris, composing 
between international tours as a pianist. The works that 
emerged – the operas The Love of Three Oranges (1919) 
and The Fiery Angel (1919–27), the Second, Third and 
Fourth Symphonies (1924–25, 1928, 1929–30), the ballets 

Pas d’Acier (1925–26) and The Prodigal Son (1928–29) – 
showed that his style could embrace an enormous range 
of expression: from a childlike lyricism via fantastic whimsy 
and motoric rhythms to an angular expressionism – and 
Prokofiev was always an entirely natural melodist. 

In 1936 Prokofiev took the fateful decision to return to 
the Soviet Union. With his initial sympathy for the goals 
of Soviet society, he felt that a composer ought to 
offer something directly relevant to the people, and he 
cast around for suitably Soviet subjects. Although his 
massive Cantata for the 20th Anniversary of the October 
Revolution was rejected by a committee of Soviet censors, 
he enjoyed considerable success as a composer of film 
scores (Stalin’s preferred artform) and some of his best-
known music first appeared for this medium: Lieutenant 
Kijé (1934) and the cantata Alexander Nevsky (1938–39), 
refashioned from his score for Eisenstein’s epic. For a few 
years he found renewed favour – with a 1940 staging of 
his now-classic ballet Romeo and Juliet, completed four 
years earlier – but in February 1948 his career came to a 
crashing halt when the ‘Zhdanovshchina’ that heralded a 
tightening of state control over cultural affairs condemned 
him, Shostakovich and several others as ‘formalists’. 

Although he continued to compose right up to his death, 
he was denied one final satisfaction: his death, on 5 March 
1953, occurred only hours before that of Stalin.

Sergei Prokofiev (1891–1953)

Reprinted by kind permission of Boosey & Hawkes
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Sergei Rachmaninov (1873–1943)

Sergei Rachmaninov, one of the greatest pianists of 
all time and one of the most outstanding melodists 
amongst composers, was born in into a musical family 
in 1873. He studied at the St Petersburg and Moscow 
Conservatories and even before his graduation in 1891, 
he had composed what was to become his best-known 
work, the Prelude in C sharp minor. The premiere of his 
First Symphony in Moscow in 1897 was a disaster (word was 
that the conductor, Alexander Glazunov, was drunk), and 
Rachmaninov destroyed the score (fortunately, a set of 
parts survived, which allowed for its reconstruction after 
his death). 

Rachmaninov began his Second Piano Concerto, one 
of the most frequently performed of all works in the 
genre, in 1900, completing it the following year, when his 
Cello Sonata was also composed. In 1904 Rachmaninov 
took up a conductor’s post at the Bolshoi Opera in 
Moscow, stimulating the completion of two operas, 
Francesca da Rimini and The Miserly Knight, in 1906. The 
pressures of conducting life in the Bolshoi persuaded the 
Rachmaninovs to spend some time away from the capital, 
and they moved for a short while to Dresden, where 
he worked on his Second Symphony, conducting the 
premiere himself in St Petersburg in 1908. 

The years up to the Russian Revolution were spent in an 
exhausting whirl of playing, conducting and composing 
works including the Third Piano Concerto, the symphonic 

poem The Isle of the Dead, the choral symphony The 
Bells, and two a cappella choral works, the Liturgy of St 
John Chrysostom and the Vespers. 

After the October Revolution in 1917 Rachmaninov 
determined that he and his family would have to leave 
the country, and he accepted an invitation to perform 
in Stockholm. The composer, his wife and their two 
daughters left in December; he was never to return. They 
stayed briefly in Stockholm and Copenhagen, sailing to 
the United States in November 1918. There, his performing 
increased, reducing his time for composition and he also 
began a career in the studio, producing recordings that 
80-odd years later are still regarded as some of the most 
valuable interpretations of his own and others’ music ever 
committed to disc. 

Rachmaninov’s personal reserve was complemented 
by a deeply generous nature, which is reflected in the 
disciplined opulence of his music. Although his critical 
status fell somewhat during the post-War dominance of 
modernism, the affection with which his music was held by 
audiences never wavered, and now the critics are realising 
that the public was right all along – Rachmaninov’s 
music often attains greatness; there is individuality in its 
harmonic richness, orchestral colouration and melodic 
warmth that guarantees it a permanent and much-loved 
place in the repertoire.

Reprinted by kind permission of Boosey & Hawkes



WE COULDN’T DO IT WITHOUT...

SUPPORTING PARTNERS

Adams Coachlines
Advance Press
Aesop
Archie Rose
City of Perth Library
Community Newspaper Group
Copyright Agency’s Cultural Fund
Digital Loop
Mello House
Mt Franklin
RTRFM 92.1
The Backlot
Travel Beyond

DRINK. DINE. DREAM. PARTNERS

Adelphi Grill
Hadiqa
Halford Bar
Harvey Leigh’s at Highgate
Haven Lounge at The Westin
James St Bar + Kitchen
Lalla Rookh
Long Chim Perth
Petition Kitchen
Post
Santini Grill
Sentinel Bar and Grill
The Standard
Wildflower

 

SUPPORT FOR MADE IN WA

Sunset, Le Nor, Speechless & 
Desert River Sea have been 
supported by the Australian 
Government through the 
Australia Council, its arts 
funding and advisory body; 
and the Government of 
Western Australia though 
the Department of Local 
Government, Sport and 
Cultural Industries.
Desert River Sea has also been 
supported by the Department 
of Primary Industries and 
Regional Development and 
the Royalties for Regions 
program. Sunset has also been 
supported by City of Perth.

PATRON ARTIST-IN-RESIDENCE

Adrian and Michela Fini

PATRON EDUCATION

Fogarty Foundation

PATRON MAJOR NEW WORKS

Anonymous

PATRON WA ARTS SECTOR 
DEVELOPMENT

Ungar Family Foundation

 

THE MAGIC FLUTE DONORS

MM Electrical Merchandising
Mark Clapham and Dr Andrew 
Mulcahy
Dr Sandy and David Heldsinger
Fred and Georgina Nagle
Michael and Helen Tuite
Kathryn Hogan and Graham 
Droppert
Roxane Clayton

FESTIVAL CIRCLE DONORS

Inspirer $20,000+
Gina and Ben Lisle
The McClements Foundation
Visionary $10,000+
Eureka Legacy
Primewest
Prof Fiona Stanley
Innovator $5,000+
Maureen Connaughton
Warwick Hemsley and  
Melissa Parke
Joan Retallack and  
Peter Mallabone
Linda Savage and Stephen Davis
Peter Smith and  
Alexandrea Thompson
Michael and Helen Tuite
David Wallace and  
Jamelia Gubgub
Anonymous Donors

Creator $2,500+
Joanne Cruickshank
Delys and Alan Newman
Gene Tilbrook
Grant and Libby Robinson
Anonymous Donors
Discoverer $1,000+
Jo Agnew
Nathan and Elly Bennett
The Birman Family
Shane Colquhoun and  
Leigh Cathcart
Emma Fletcher
David Flynn
Brooke Fowles and 
Dane Etheridge
Rosalind Lilley
Lynn Murray
Rosemary Pratt
Kerry Sanderson
Margaret and Roger Seares
Bonney Tulloch
Diana Warnock and the late  
Bill Warnock
Anonymous Donors
Explorer $500+
Bernard and Jackie Barnwell
Sue Boyd
Deborah Brady and  
Stephen Boyle
Coral Carter and  
Terence Moylan

Tania Chambers OAM and 
Eddy Cannella
Penny and Ron Crittall
G and K Donohue
Andrew Doyle
Gerie and Ole Hansen
Greg and Lisa Hutchinson 
Gillian and Stewart Johnson
Janet King
Mary-Ellen King and  
Jackie Dillon
Vincent and Fiona Lau
Megan Lowe
Gaye and John McMath
Margaret Whitter
Anonymous Donors

MEDICI DONORS

$5,000+
Adrian and Kath Arundell
John Barrington and  
Fiona Harris
JL
The McClements Foundation
Anonymous
$2,500+
Marco D’Orsogna and  
Terry Scott
Megan Enders and Tony Dale
Adrian and Michela Fini 
Griffiths Architects
Kathryn Hogan and  

Graham Droppert
Greg Lewis and Sue Robertson
Michael Wise and Kathryn Teale
Anonymous Donors
$1,400+
Neil Archibald and Alan 
Dodge AM
Zelinda Bafile
Robert Bayliss and Simon Dufall
John and Linda Bond
Anna Ciffolilli
Mark Clapham and  
Dr Andrew Mulcahy
Paul and Susanne Finn
Andrew and Mandy Friars
Derek Gascoine and  
Dale Harper
John Goodlad
Julanne and David Griffiths
Terry Grose and  
Rosemary Sayer
Mack and Evelyn Hall
David and Sandy Heldsinger
Janet Holmes à Court AC
Jon and Tracey Horton
Jim and Freda Irenic
Janet and Rob Kirkby
Lorton Investments Pty Ltd
John and Elizabeth Mair
Ian McCubbing
Morris-Johnson Family
Craig Merrey and  

Founder Principal Partner International Excellence Partner

Civic Partner Festival Partner 
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Production Partner Premier Partners

Major Donors

ADRIAN AND  
MICHELA FINI

PATRON MAJOR NEW 
WORKS (ANONYMOUS)

THE ALEXANDRA 
AND LLOYD MARTIN 

FAMILY FOUNDATION
THE MCCLEMENTS 

FOUNDATION

Major Partners

Hotel Partners

Public Funding Partners International Government
Department of Education

Department of Local Government,
Sport and Cultural Industries

Tourism Western Australia

Michael Murphy
Fred and Georgina Nagle
Dr Walter Ong and  
Graeme Marshall
Zahra Peggs and  
Anthony Maguire
Mark and Ingrid Puzey
Véronique Ramén
Gary and Jacqueline Steinepreis
Tim and Chris Ungar
Sharon and Chloe Warburton
Murray and Christine Westphal
Terri-Ann White
Jimmy and Karen Wilson
Melvin Yeo
Anonymous Donors

LEGACY CIRCLE DONORS

Anita Clayton
Nigel and Dr Heather Rogers
Anonymous Donors


