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Perth Festival acknowledges that our events take place on the lands of the Noongar people. 

LOOKING FOR SOMETHING TO DO AFTER THE SHOW?
BAR UNDERGROUND  
Venture down below at the State 
Theatre Centre and slide into the 
late-night world of Perth Festival 
open every night until late.

CHEVRON GARDENS  
at Elizabeth Quay  
Kick back under the stars to  
enjoy late-night DJ tunes  
Thursday–Sunday.

Wind up or down and grab a drink 
and bite to eat with artists, friends 
and strangers at our Festival hubs.

NORTHERN LIGHTS
WINTHROP HALL
Sat 16 Feb 3pm 
Duration 2hrs including interval

Pre Show Conversation   
Sat 16 Feb 2pm

Wheelchair accessible
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Henry Tiisma in  
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Raua needmine/Curse Upon Iron 
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Conductor Tõnu Kaljuste 
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REPERTOIRE

Rautavaara (1928-2016) possessed a vivid imaginary 
life plagued by angels who appeared freqently in his 
compositions. Said to have existed in the shadow 
of Finland’s most revered composer, Jean Sibelius, 
Rautavaara ultimately led a full and successful life as a 
prolific composer of eight symphonies, nine operas and 12 
concerti, not to mention dozens of arresting choral works. 
He began his studies in Helsinki at the Sibelius Academy, 
and later lived in the United States where he spent time at 
Juilliard and Tanglewood, working with Vincent Persichetti, 
Roger Sessions and Aaron Copland. He completed his 
Lorca Suite in 1973, comprising four evocative settings of 
Fedrico Garcia Lorca’s surrealist poems. The Suite centres 
on the note E-natural, and is based on the octatonic scale 
(an alternation of whole and half steps).

EINOJUHANI RAUTAVAARA Suite de Lorca
MURRAY SCHAFER Epitaph for Moonlight
ARVO PÄRT Magnificat
EINOJUHANI RAUTAVAARA Canticum Mariae Virginis
BENJAMIN BRITTEN Hymn to St. Peter

Interval

VELJO TORMIS Tornikell minu külas / Tower Bell In My Village
VELJO TORMIS Sinikan laulu / Sinikka ́s Song
VELJO TORMIS Laevas Lauldakse / Singing Aboard Ship
VELJO TORMIS Virmalised / Northern Lights
VELJO TORMIS Raua needmine / Curse Upon Iron

Canción de jinete (The Rider’s Song) describes, in 
galloping rhythms, a horseman riding towards his death.  
El Grito (The Scream) is characterised by dramatic 
clusters of half steps, creating a quasi-aural equivalent 
to the famous painting of the same name by Norwegian 
artist Edvard Munch. In La Luna Asoma (The Moon Rises), 
scales grow out of a solitary E-natural, evoking the moon’s 
haunting ascent. The text refers to an Andalusian legend 
that eating oranges under a full moon is a portent of 
death. Finally, Malagueña (which translates simply as 
Dance from Malaga) begins with vocal entries that outline 
the open strings on a guitar (E-A-D-G), and depicts a 
feverish dance of death. 

A NOTE ON THE REPERTOIRE



The Rider’s Song

Córdoba.
Distant and alone.

Black pony, big full moon,
and olives in my saddle bag.
Although I know the roads so well
I shall never get to Córdoba.

Through the plain, through the wind,
black pony, red moon.
Death is watching me
from the towers of Córdoba.

Alas, what a long road!
Alas, my valiant pony!
Alas, death is waiting for me,
before I get to Córdoba!

Córdoba.
Distant and alone.

The Scream

The ellipse of a scream
goes from mountain
to mountain.

From the olive trees
it will be a black rainbow
across the blue night.

Ay!

The scream, like a viola bow
has made vibrate
the long cords of the wind.

Ay!

(The people in the caves
bring out their oil lamps.)

Ay!

The Moon Rises

When the moon comes out
the bells fade away
and impenetrable paths
appear.

When the moon comes out,
the sea covers the surface of the 
earth
and the heart feels it is
an island in the infinite.

Nobody eats oranges
under the full moon.
You must eat green
and icy fruit.

When the moon comes out,
one hundred identical faces,
the silver coin
weeps in your pocket.

Malagueña

Death
goes in and out
of the tavern.

Black horses
and sinister people
move across the deep paths
of the guitar.

And there is a smell of salt
and of woman’s blood,
in the feverish spikenards
of the seashore.

Death 
goes in and out,
and out and in
goes death
of the tavern.

Murray Schafer (b 1933) can be said to be a true renaissance man. Besides 
his works as a composer, dramatist, music educator, music journalist and 
pioneer in the new field of soundscape studies, Schafer has made significant 
contributions to the humanities as a musicologist/literary scholar, creative 
writer and visual artist. His E.T.A. Hoffmann and Music was the first book-length 
study on the subject, and his Ezra Pound and Music was a major achievement 
of musical and literary scholarship. Schafer’s flair for the visual arts can also be 
seen in the many scores which included illustrations and/or graphic notation, 
some of which have been exhibited in art galleries.

An important aspect of his career has been his deep involvement in music 
education. His unique and imaginative publications – The Composer in the 
Classroom, Ear Cleaning, The New Soundscape, When Words Sing, Rhinoceros 
in the Classroom, A Sound Education: 100 Exercises in Listening and Sound-
Making and HearSing – illustrate the composer’s experiences with students 
and are among the first attempts to introduce Cageian concepts of creative 
hearing and sensory awareness into the Canadian classroom. As an adjunct 
to his teaching, Schafer has composed several choral and orchestral works 
for youth. Statement in Blue, Threnody (a moving and bitter commentary on 
the bombing of Nagasaki based on comments by survivors) and Epitaph for 
Moonlight introduce young musicians to an unusual range of sounds while 
involving them in the creative process through a minimal use of aleatoric 
techniques.

Epitaph for Moonlight features unusual graphic notation and a variety of 
effects to elicit atmospheric, impressionistic sounds from the performers. 
Compositional devices and effects contained in Epitaph include chromatic and 
whole tone clusters, glissandi, aleatoric sections, whispers, hums and extreme 
ranges. For the work’s text, Schafer uses 11 synonyms for the word moon, each 
invented by a member of a class of Canadian seventh-graders.

Translations by Michelle Mar



Dedicated to Christian Grube and Staats- und Domchor Berlin (a Berlin-based boys’ choir and their conductor), Arvo 
Pärt (b 1935) composed his Magnificat for mixed choir a cappella in 1989. This serene work has since been met with 
enormous popularity by choirs from all over the world, with the music perfectly expressing the exalted, tender joy of 
the Virgin Mother. The music has the feel of spontaneous lyricism and features Pärt’s distinctive tintinnabula (from the 
Latin tintinnabulum, meaning ‘a bell’)  technique at its most supple and refined by two types of voice, the first of which 
arpeggiates the tonic triad, and the second of which moves diatonically in stepwise motion. This technique was first 
featured in the now-famous Für Alina (1976) and then used again in Spiegel im Spiegel (1978). The works often have a 
slow and meditative tempo and a minimalist approach to both notation and performance.

Luke 1:46-55

Magnificat anima mea Dominum.
Et exultavit spiritus meus
in Deo salutari meo.
Quia respexit humilitatem ancillae 
suae.
Ecce enim ex hoc beatam me dicent
omnes generationes.
Quia fecit mihi magna,
qui potens est, et sanctum nomen 
eius.
Et misericordia a progenie in 
progenies,
timentibus eum.
Fecit potentiam in bracchio suo,
dispersit superbos mente cordis sui.
Deposuit potentes de sede 
et exaltavit humiles.
Esurientes implevit bonis,

et divites dimisit inanes.
Suscepit Israel puerum suum
recordatus misericordie suae.
Sicut locutus est ad patres nostros,
Abraham et semini eius in saecula.

Magnificat anima mea Dominum                           
My soul magnifies the Lord.
And my spirit rejoices in God my 
Savior.
For He has regarded the lowliness of 
His handmaiden. 
Behold, from henceforth, I will be 
called blessed by all generations.
For the Mighty One has done 
great things for me, and holy is His 
name.
His mercy is for those who fear Him 
from generation to generation.

He has shown strength with His arm,
He has scattered the proud in the 
thoughts of their hearts.
He has brought down the powerful 
from their thrones and lifted up the 
lowly.
He has filled the hungry with good 
things,
and sent the rich away empty.
He has helped His servant Israel
in remembrance of His mercy.
According to the promise He made to 
our ancestors,
to Abraham and to His descendants 
forever.

My soul doth magnify the Lord.

R. Murray Schafer: Epitaph for Moonlight



Rautavaara’s Canticum Mariae Virginis (1978) shows 
a textural approach to the choral characteristic of 
Scandinavian music, creating a sound-image with two 
superimposed texts. Middle voices intone the ‘Ave maris 
stella’ hymn in an animated vocal tapestry, while the 
Canticle of the Virgin Mary forms an exuberant melodic 
dialogue between soprano and bass. The sinuous tone 
clusters and simple melodic writing represent a particular 
style period for the composer.

Written in 1955 for the Quincentenary of St Peter Mancroft 
(the 500th anniversary of its consecration), the Hymn to 
St. Peter epitomises Benjamin Britten’s deep connection 
with the areas of Suffolk and Norfolk, as he himself said 
‘my music has its roots where I live and work’. The most 
celebrated British composer of the 20th century, Britten 
(1913–76) was a giant of the world stage whose roots were 
firmly in East Anglia, his music inspired by its landscape and 
sea. This particular Hymn is still in the Church’s repertoire 
today and is often sung for its Patronal Festival, the Sunday 
nearest to the Feast of St Peter and St Paul. The words 
are taken from the Gradual for this feast and the music 
is developed from a plainsong motif, a method Britten 
often employed. The stately opening material returns 
after a fast-moving middle section before the poignant 
conclusion, ‘Thou art Peter, and upon this rock will I build 
my church’. A treble soloist sings these words in Latin and 
the chorus translates into English. This beautiful passage is 
given an added dimension by the knowledge that the ‘rock’ 
of Britten’s emotional life was his own Peter, his life-long 
partner, the tenor Peter Pears.

The prolific Estonian composer Veljo Tormis (1930–2017) 
wrote music deeply rooted in the ancient Estonian folk 
tradition, including more than 500 choral compositions. 
His music played a role in the revolutionary movement 
for Estonian independence from the Soviet Union. Tormis 
described the influence of Estonian folksongs by saying 

‘I do not use folk song. It is folk music that uses me. To 
me, folk music is not a means of self-expression; on the 
contrary, I feel the need to express the essence of folk 
music, its spirit, meaning and form.’

The second half of this program is only a small taste of 
Tormis’ haunting yet beautiful a cappella compositions 
typically incorporating a chanting, runic style that conjures 
up images of shamans and now-forgotten ancient peoples 
along the Baltic Sea shores. The son of a choral director, 
organist and music teacher, Tormis was born in Kuusalu, 
Estonia, and received his diploma from the Moscow 
Conservatory in 1956. While he wrote symphonic music and 
other mainstream forms early in his career, he increasingly 
focused on ancient forms after researching music of the 
Estonians and Finns, as well their lesser-known relatives, 
such as the Liivs and Ingrians.

From reflections on home and longing composed especially 
for the Estonian Philharmonic Chamber Choir (Tower Bell 
in My Village), to themes of sailing, adventure, life and 
death (Sinikka’s Song and Sailing Aboard Ship), the program 
concludes with Curse Upon Iron, perhaps Tormis’ most 
well-known composition. The composer has said about 
his piece: ‘The idea of Curse Upon Iron was in my mind for 
years, before I found a perfect form for it in an enchanting 
repetitive ostinato accompanied by a shamanic drum. I 
combined those elements with modern choral technique. 
The idea of the composition derives from shamanism: in 
order to acquire power over a material or immaterial thing, 
one communicates knowledge to the object. Thus, the 
describing and explaining of the birth of iron to iron itself 
forms a part of the shamanic process. The magical rite is 
performed to restrain the evil hiding inside iron. Each and 
everything created by man may turn against man himself 
when used without respect towards the living.’ The Estonian 
text by August Annist is based on the ritual incantations of 
the Finnish epic Kalevala.



Tower Bell In My Village

I
Choir:
Oh, tower bell in my village!
Oo, tower bell in my village, sorrowful, nocturnal ringing,
every time that you’re chiming,
my soul replies, like an echo. Ah, ah.

Reciter:
I can see as much of the universe from my village as can 
be seen from anywhere on earth. Because my village is 
as big as any country. Because I am as tall as I am able to 
see…
…and not simply as tall as I am.
Life in cities is smaller than it is there, 

in my village, by this hillside
Big houses obstruct the view in the cities; they fill the 
horizon and keep our eyes from taking in the whole sky;
they make us small because we can only grasp what our 
eyes are able to show us
and they make us poor because seeing is the only thing 
that makes us rich.

Choir:
Oh, tower bell in my village!

Reciter:
But something artificial keeps creeping into us and our 
age 
which are like ruins in the moonlight.

II
Reciter:
A fife in the night
Isi t some shepherd?
This lou-ee-lou-ee lilting sounds so aimless, as life itself.
No beginning nor end, melodies come from the meadow.
Choir:
Melodies come from meadow
Reciter:
(screaming)… and for it to cease.
And if everything ceases?
Maybe it is not so bad, because my eyes are already 
getting used to the darkness. 

III
Choir:
Oh death, it’s a bend in the road
and you can’t be seen when you’ve passed by,
but still your steps continue our own existence
is ceaseless.

Reciter:
The earth is also made from the heavens.
Lies can’t be inherited.
Nobody just vanishes.
Everything is only the truth and the way. 
 
IV
Choir:
Thump, thump, thump, thump etc.
la-li-lu-lu-li 

Reciter:
St. John’s night is over there, beyond my garden wall.
I am here on this side without St. John’s night.
Because St. John’s night is over there where it is 
celebrated.
What is mine is only the glow of the bonfires at night,
the echoes of bursts of laughter and of thumping of feet,
who does not know that I exist?
 
V
Choir:
Oh, tower bell in my village!
Oh, tower bell in my village, sorrowful nocturnal,
every time that you’re chiming,
my soul replies like an echo.
As ruefully as our lives are,
so measuredly you are ringing,
that first chimes are just recurrence.
Recurrence is all that’s ringing.
Oh, tower bell in my village!

Reciter:
Chime as close to me as you want - 
to me, who is always wandering
you are like a dream in the distance.

English translation by Eve and Michael Tarm



Curse Upon Iron

oi-joi-joi-joi-jai-jai-jäi-jäi-jäü-jäü-
jau-jau-jou-jou-jou-jõu-jõu-jöü-jöü-
jöi-jöi-jei-jei-jäi-jäi-jai-jai-joi-joi-
joi-joi…
Ohoy, villain! Wretched iron!
Wretched iron! Cursed bog ore!
You flesh-eater, Gnawer of bones,
You spiller of innocent blood!
Wicked, how did you get power?
Tell how you became so haughty!
Damn, you, bastard! Wretched iron!
I know your birth, you purblind fool,
I know well your source, you villain!

Once there walked three nature 
spirits,
three fiery daughters of the sky.
They milked their swelling breasts to 
earth,
they squeezed their  milk onto the 
fens.
From the first maid spurted black 
iron,

this turned into soft wrought iron.
White milk squirted the second maid,
this was the source of tempered 
steel.
The third maid spouted blood-red 
milk,
this gave birth to bog iron ore.

Ohoy, villain! Wretched iron!
Wretched iron! Cursed bog ore!
Then you were not high and mighty,
not yet mighty, not yet haughty,
when you sloshed in swamps and 
marshes,
when in bogholes you were trampled.
Damn you, bastard! Wretched iron!
I know your birth, you purblind fool!
I know well your source, you evil!

A wolf then ran across the fen,
a shambling bear walked in the moor.
And the swamp rose from the wolf 
tracks,

Sinikka’s Song 

Poem: Eino Leino
The wind carried two vessels
To the side of love’s bay,
A cloud passes over the moon.
Death’s vessel, grim boat,
A high wave breaks.
A cloud passes over the moon.
Should I rejoice or grieve
When I see Death’s bitter vessel,
A cloud passes over the moon.
When that ship of dreams, the fragile 
ship,
Falters, sinks, ice already astern,
A cloud passes over the moon.
When the pale phantom ship,
When at evening it comes between 
them?
A cloud passes over the moon.

Singing Aboard Ship

Ingrian-Finnish folk song

Who will plow and sow the fields of 
Ingria
and who will dig the ditches,
when the young men have been taken 
from here,
to the warships on the seas.

The barracks are tall,
and the steps lead upward.
The young men are taken to be 
soldiers
and the young women remain in the 
village.

And the barracks are tall,
with twelve upper stories.
And from there the young men watch
the foamy seas.

And the captain asked the young men
if they were sad.
For he could hear no singing
from their barracks.

And the young men replied
that they were not sad.
Not even if they had been taken onto 
the ocean,
onto a big warship.

And when those boys sang on the 
ship,
the very shores echoed back.
And then the girls on the shore heard,
their eyes filled with tears.

When the boys sang on the ship,
the girls thought it was an organ 
playing.
They could not imagine that the boys 
of their village
could sing so well.

A soldier-boy should
never have a sweet-heart.
Then the soldier-boy could go
wherever he wanted to.

Translated by Anni Meister

Northern Lights

Northern lights are shimmering.
White horses are running over a blue 
field.
Light snow is falling over crisp winter.
Bells are sounding somewhere over 
the far hill.
Foxlights are tearing themselves 
apart.
Foxes are running in the sky, their tails 
fiery and
blinking swiftly in the rhythm of the 
night.
Northern lights are shimmering.
Northern lights are jousting.
A girl in a dark dress is sitting at the 
window.
Northern lights are shimmering.



and the moor from under the bear’s 
paws. 
And there sprouted iron seedlings
in the traces of the wolf’s claws,
in the hollows of the bear tracks.
Ohoy, iron! Child of boghole!
Swamp’s red rust and gentle smooth 
milk!
Tell me, who made you so baleful!
Who decreed your works of mischief?
uu-üü-öö-ää-ee-ii
Death was riding through the 
marshes,
plague was on a winter journey.
Seedling steel it found in swampland,
rusty iron in a boghole.
uu-üü-ii-ee-ää-aa-ohoo…
The great death then began to talk,
the killer plague then spoke and said:
In a pine grove on a hillside,
in a field behind the village,
far beyond the farmers’ granges,
right here will be the forge of death.
Here I’ll build the forge’s furnace,
here I’ll place the widest bellows,
here I’ll start to boil the iron,
fan and blast the rust-red bog ore,
hammer anger into iron.
o-hoo…oi-oi-joi-joi-etc.
Iron, poor man, shivered, trembled,
shivered, trembled, shuddered, 
quavered,
when he heard fire being called by 
name,
heard the plea for wicked fire.

Ohoy, villain! Wretched iron!
Then you were not high and mighty,
not yet mighty, not yet haughty,
when you moaned in the white-hot 
furnace,
whined under beating hammers.
Scolded the old man from upon the 
oven,
the greybeard from the furnace roof:
aa-oo-öö-ee-ii
Iron stretches, like blubber,
spreads like saliva,
oozing from the blazing furnace,
flowing from the scorching fire.

Iron, you’re still soft and gentle.
How have you yet to be tempered

to make steel from you?
Saliva was brought from a viper,
venom from a black snake!
For iron wouldn’t harbor evil
without saliva from vipers,
without venom from  black snakes.
aa-oo-uu-öö-ee-ää-öö-üü-ii-ee-
etc.
Scolded the old man from upon the 
oven,
the greybeard from the furnace roof:
Shelter us now, supreme Creator!
Keep us safe, God Almighty!
So that mankind would not perish,
mother’s child vanish without trace
from life created by Creator,
commenced by God.

New eras. New gods.
And cannons and airplanes
and tanks, and machine guns.
New iron and steel.
Brand-new, intelligent,
precise powerful killers,
equipped with automated guiding 
devices,
armed with nuclear warheads.
Missiles invulnerable to defensive
rocketry.

Knives and spears,
axes, halberds, sabres,
and slings and tomahawks and 
boomerangs,
bows and arrows, rocks and warclubs,
and claws and teeth, sand and salt,
dust and tar, napalm and coal.

Brand-new and up-to-date 
technology,
the ultimate word in electronics,
ready to fly in any direction,
stay undeflected on its course, hit the 
target,
paralyse, and knock out of action,
obliterate,
disable, wound, list missing,
and kill, kill with iron and with steel,
with chromium, titanium, uranium, 
plutonium,
and with multitude of other elements.

Oi-joi-joi-jai-jai-jäi-jäi-jäu-jäu-jau-
jau-jou-jou-jou-jou-jöu-jöu-jöü-jöü-
jöi-jöi-jei-jei-jäi-jäi-jai-jai-joi-joi-
joi-joi-joo
Ohoy, villain! Evil iron!
Blade of the sword, mother of war!
Boghole ore’s golden shield,
you, steel, of vile breed!
Damn you, bastard! Wretched iron!
We are kinsmen, of the same breed,
of the same seed we have sprouted,
You are earth-born, I am earth-born,
we are both black soil.
For we both live on the same earth
and in that earth we two will merge.
Then there will be land enough for 
both. 

Translated from the Estonian by Eero Vihman, adapted 

by Kristin Kuutma

 



The Estonian Philharmonic Chamber Choir (EPCC) is one of the best-known Estonian music groups in the world. The 
choir was founded in 1981 by Tõnu Kaljuste, who went on to be its artistic director and chief conductor for 20 years. 
Between 2001–07 the English musician Paul Hillier took over and from 2008 to 2013 the choir was conducted by Daniel 
Reuss from the Netherlands. Since autumn of 2014, the artistic director and chief conductor has been a Latvian, 
Kaspars Putniņš. Every season the EPCC gives 60–70 concerts both in Estonia and abroad. Their repertoire extends 
from Gregorian chant and Baroque to the music of the 21st century, with a special focus on the works of Estonian 
composers Arvo Pärt, Veljo Tormis, Erkki-Sven Tüür, Galina Grigorjeva, Tõnu Kõrvits and others. 

In addition to a cappella music, the choir’s programs feature major vocal-symphonic works by Bach, Händel, Haydn, 
Mozart, Brahms and Rachmaninov as well as opera productions. Concert tours have taken the EPCC everywhere in 
Europe, as well as to Australia, Mexico, China, South Korea, Japan, plus 15 times to the USA and Canada. The choir 
has been a welcome guest at outstanding music festivals and venues including the BBC Proms, Mozartwoche, the 
Hong Kong Arts Festival, Festival Aix-en-Provence, the International Cervantino Festival, the Sydney Opera House, 
Wiener Konzerthaus, Versailles Opéra Royal, the Barbican Centre, the Esplanade in Singapore, the Kennedy Center in 
Washington, Carnegie Hall in New York and the Walt Disney Concert Hall in Los Angeles. The EPCC has worked with 
many outstanding conductors including Claudio Abbado, Helmuth Rilling, Eric Ericson, Neeme Järvi, Paavo Järvi, Olari 
Elts, Roland Böer, Frieder Bernius, Stephen Layton, Marc Minkowski, Sir Colin Davis, Paul McCreesh, Mirga Gražinytė-
Tyla and Gustavo Dudamel. As well as working with the Estonian National Symphony Orchestra and the Tallinn Chamber 
Orchestra, the EPCC has collaborated with internationally renowned orchestras such as the London Symphony 
Orchestra, the Salzburg Camerata, Les Musiciens du Louvre-Grenoble, the Philip Glass Ensemble, the Frankfurt Radio 
Symphony Orchestra and the Los Angeles Philharmonic. The choir has recorded music for labels such as ECM, Virgin 
Classics, Carus, Harmonia Mundi and Ondine, often resulting in award-winning CDs. They have won the Grammy Award 
for Best Choral Performance twice and have received 15 Grammy nominations and other awards including the Diapason 
d’Or, Preis der Deutschen Schallplattenkritik and the Danish Music Award.

ESTONIAN PHILHARMONIC  
CHAMBER CHOIR
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Tõnu Kaljuste has established himself as a leading interpreter of music by György Kurtag, Krzysztof Penderecki, Giya 
Kancheli and Alfred Schnittke, and in particular of Estonian composers such as Arvo Pärt, Erkki-Sven Tüür, Veljo Tormis, 
Heino Eller and Tõnu Kõrvits. For the Arvo Pärt album Adam’s Lament by ECM Records with the Estonian Philharmonic 
Chamber Choir, Sinfonietta Riga, Tallinn Chamber Orchestra and Latvian Radio Choir, the Estonian conductor was 
awarded a Grammy Award in 2014. 

Kaljuste founded the Estonian Philharmonic Chamber Choir in 1981 and the Tallinn Chamber Orchestra in 1991 and 
performed with the choir and orchestra in major concert venues and festivals around the globe. He has held the 
positions of principal conductor with both the Swedish Radio Choir and the Netherlands Chamber Choir. As a staunchly 
committed advocate for the work of Arvo Pärt, Kaljuste has led numerous concerts of the composer’s music. He is a 
frequent guest conductor of orchestras such as the London Philharmonic, BBC Symphony Orchestra, Swedish Radio 
Symphony, Orchestra dell’Accademia Nazionale di Santa Cecilia, Budapest Festival Orchestra, Tonkünstlerorchester, 
Iceland Symphony, Noord Nederlands Orkest, RTE Symphony Orchestra Ireland, Czech Radio Symphony, Mahler 
Chamber Orchestra, Camerata Salzburg, Akademie für Alte Musik Berlin, Scottish Chamber Orchestra, Orchestre de 
Chambre de Lausanne, Norwegian Chamber Orchestra and Japan Century Symphony Orchestra. He regularly works 
with the RIAS Kammerchor and Latvian Radio Choir. 

Tõnu Kaljuste has an extensive discography on the ECM, Virgin Classics and Caprice labels, including Gesualdo featuring 
music by Brett Dean, Erkki-Sven Tüür and Carlo Gesualdo da Venosa, Mirror with works by Tõnu Kõrvits and his 2017 
ECM Records release of the symphonies of Arvo Pärt with the Wroclaw Philharmonic Orchestra. Alongside his Grammy 
Award, many of his recordings have won other prestigious prizes, including the Diapason d’Or, Cannes Classical Award, 
Edison Award and Classical BRIT Award. 

Tõnu Kaljuste is a member of the Royal Music Academy of Sweden and recipient of the Japanese ABC Music Award 
and the Robert Edler Prize for choir music. Since 2004 he has been artistic director of the Nargen Opera Festival, 
presenting music and opera performances on the Estonian coast.

TÕNU KALJUSTE 
CONDUCTOR

Image: Kristian Kruuser



WE COULDN’T DO IT WITHOUT...

SUPPORTING PARTNERS

Adams Coachlines
Advance Press
Aesop
Archie Rose
City of Perth Library
Community Newspaper Group
Copyright Agency’s Cultural Fund
Digital Loop
Mello House
Mt Franklin
RTRFM 92.1
The Backlot
Travel Beyond

DRINK. DINE. DREAM. PARTNERS

Adelphi Grill
Hadiqa
Halford Bar
Harvey Leigh’s at Highgate
Haven Lounge at The Westin
James St Bar + Kitchen
Lalla Rookh
Long Chim Perth
Petition Kitchen
Post
Santini Grill
Sentinel Bar and Grill
The Standard
Wildflower

 

SUPPORT FOR MADE IN WA

Sunset, Le Nor, Speechless & 
Desert River Sea have been 
supported by the Australian 
Government through the 
Australia Council, its arts 
funding and advisory body; 
and the Government of 
Western Australia though 
the Department of Local 
Government, Sport and 
Cultural Industries.
Desert River Sea has also been 
supported by the Department 
of Primary Industries and 
Regional Development and 
the Royalties for Regions 
program. Sunset has also been 
supported by City of Perth.

PATRON ARTIST-IN-RESIDENCE

Adrian and Michela Fini

PATRON EDUCATION

Fogarty Foundation

PATRON MAJOR NEW WORKS

Anonymous

PATRON WA ARTS SECTOR 
DEVELOPMENT

Ungar Family Foundation

 

THE MAGIC FLUTE DONORS

MM Electrical Merchandising
Mark Clapham and Dr Andrew 
Mulcahy
Dr Sandy and David Heldsinger
Fred and Georgina Nagle
Michael and Helen Tuite
Kathryn Hogan and Graham 
Droppert
Roxane Clayton

FESTIVAL CIRCLE DONORS

Inspirer $20,000+
Gina and Ben Lisle
The McClements Foundation
Visionary $10,000+
Eureka Legacy
Primewest
Prof Fiona Stanley
Innovator $5,000+
Maureen Connaughton
Warwick Hemsley and  
Melissa Parke
Joan Retallack and  
Peter Mallabone
Linda Savage and Stephen Davis
Peter Smith and  
Alexandrea Thompson
Michael and Helen Tuite
David Wallace and  
Jamelia Gubgub
Anonymous Donors

Creator $2,500+
Joanne Cruickshank
Delys and Alan Newman
Gene Tilbrook
Grant and Libby Robinson
Anonymous Donors
Discoverer $1,000+
Jo Agnew
Nathan and Elly Bennett
The Birman Family
Shane Colquhoun and  
Leigh Cathcart
Emma Fletcher
David Flynn
Brooke Fowles and 
Dane Etheridge
Rosalind Lilley
Lynn Murray
Rosemary Pratt
Kerry Sanderson
Margaret and Roger Seares
Bonney Tulloch
Diana Warnock and the late  
Bill Warnock
Anonymous Donors
Explorer $500+
Bernard and Jackie Barnwell
Sue Boyd
Deborah Brady and  
Stephen Boyle
Coral Carter and  
Terence Moylan

Tania Chambers OAM and 
Eddy Cannella
Penny and Ron Crittall
G and K Donohue
Andrew Doyle
Gerie and Ole Hansen
Greg and Lisa Hutchinson 
Gillian and Stewart Johnson
Janet King
Mary-Ellen King and  
Jackie Dillon
Vincent and Fiona Lau
Megan Lowe
Gaye and John McMath
Margaret Whitter
Anonymous Donors

MEDICI DONORS

$5,000+
Adrian and Kath Arundell
John Barrington and  
Fiona Harris
JL
The McClements Foundation
Anonymous
$2,500+
Marco D’Orsogna and  
Terry Scott
Megan Enders and Tony Dale
Adrian and Michela Fini 
Griffiths Architects
Kathryn Hogan and  

Graham Droppert
Greg Lewis and Sue Robertson
Michael Wise and Kathryn Teale
Anonymous Donors
$1,400+
Neil Archibald and Alan 
Dodge AM
Zelinda Bafile
Robert Bayliss and Simon Dufall
John and Linda Bond
Anna Ciffolilli
Mark Clapham and  
Dr Andrew Mulcahy
Paul and Susanne Finn
Andrew and Mandy Friars
Derek Gascoine and  
Dale Harper
John Goodlad
Julanne and David Griffiths
Terry Grose and  
Rosemary Sayer
Mack and Evelyn Hall
David and Sandy Heldsinger
Janet Holmes à Court AC
Jon and Tracey Horton
Jim and Freda Irenic
Janet and Rob Kirkby
Lorton Investments Pty Ltd
John and Elizabeth Mair
Ian McCubbing
Morris-Johnson Family
Craig Merrey and  

Founder Principal Partner International Excellence Partner

Civic Partner Festival Partner 

   

Leadership Partners

 

Production Partner Premier Partners

Major Donors

ADRIAN AND  
MICHELA FINI

PATRON MAJOR NEW 
WORKS (ANONYMOUS)

THE ALEXANDRA 
AND LLOYD MARTIN 

FAMILY FOUNDATION
THE MCCLEMENTS 

FOUNDATION

Major Partners

Hotel Partners

Public Funding Partners International Government
Department of Education

Department of Local Government,
Sport and Cultural Industries

Tourism Western Australia

Michael Murphy
Fred and Georgina Nagle
Dr Walter Ong and  
Graeme Marshall
Zahra Peggs and  
Anthony Maguire
Mark and Ingrid Puzey
Véronique Ramén
Gary and Jacqueline Steinepreis
Tim and Chris Ungar
Sharon and Chloe Warburton
Murray and Christine Westphal
Terri-Ann White
Jimmy and Karen Wilson
Melvin Yeo
Anonymous Donors

LEGACY CIRCLE DONORS

Anita Clayton
Nigel and Dr Heather Rogers
Anonymous Donors


